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J u l i o  Z ú ñ i g a

C A S   2 0 1 7

Z e y n e p  T o r a m a n

High Windows  2 0 1 7

C a n  B i l i r

Gerileme  2 0 1 7

E u n i ce   Lee 

Nascent  2 0 1 7

Fe  r n a n d o  M a n a s s e r o

Dwarf Mountain  2 0 1 7

Please join us following the concert for a reception in the Taft Lounge downstairs.



J u l i o  Z ú ñ i g a

C A S   2 0 1 7

This past May, in the last piece I presented here, there was a 7m13s section of white 

noise that cut through the middle of the work. CAS is, in a way, another view of 

those 7m13s.

Growing up, my aunt showed me and my brothers how, when putting a seashell to 

our ears, we could hear the memory of the ocean inside of it. This was before my aunt 

cut down the cas tree in her backyard.

� b io� Born in San José, Costa Rica, in 1987. PhD candidate in Music Composition at Harvard 

University.� julio-zuniga.com

Z e y n e p  T o r a m a n

High Windows  2 0 1 7

“Rather than words comes the thought of high windows:�  

The sun-comprehending glass,�  

And beyond it, the deep blue air, that shows�  

Nothing, and is nowhere, and is endless.”�  

� — Philip Larkin, “High Windows”

� b io� Zeynep Toraman (b. 1992) is a composer from Istanbul. In 2015, she completed her 

Bachelor’s degree in music and computer science at Columbia University, New York, where she 

studied composition with G. F. Haas and George Lewis. Later, she continued her studies under 

the direction of Philippe Leroux at McGill University in Montreal, before joining the doctoral 

program in composition at Harvard University in September 2017.

soundcloud.com/zeyneptora

A b o u t  t h e  m u s i c



C a n  B i l i r

Gerileme  2 0 1 7

The word “gerileme” in Turkish could be understood as a decline, recession, retreat, 

and deterioration. It could also be used as an exclamation; an order from an authori-

ty saying “do not return back, do not stay behind.” When I was composing Gerileme, I 

was considering this dichotomy of meanings, and the social approval of the positive 

connotation of the notion of progression. This is a process aiming for the superior 

state of beings, opposite of rawness. Probably as a result of these ideas, I composed 

Gerileme on fragile textural assemblages of sounds, sometimes almost uncontrollably 

inaudible, sometimes contrary, loud, and irritable. They are restrained inside larger 

temporal sections, which do not turn into their fully mature form — at least to my 

ear — and preserve the feeling of their underdeveloped state.

� b io� Can’s works have been performed in music events such as June in Buffalo, MUSMA, 

IMPULS, Composer’s Voice New York, Klarafestival, and Le storie vita nel legno, by himself 

and ensembles including JACK Quartet, I Solisti Del Vento, NY New Music Ensemble, OS-

SIA, and Continuum Ensemble NY. He is currently an exchange scholar at Harvard Univer-

sity where he is studying with Chaya Czernowin. He is also a Fulbright Scholar and a DMA 

candidate in composition at Cornell University. He holds a BM in classical guitar, an MM in 

composition from Bilkent University, and an MFA in composition from Cornell University. 

Can’s upcoming commissions are for Ensemble sTem at the Church of the Blessed Sacrament 

NY on March 16; and for the MET Ensemble in Residence Aizuri Quartet with Kinan Azmeh 

at the Metropolitan Museum of Arts on June 1. � canbilir.com



E u n i ce   Lee 

Nascent  2 0 1 7

“Time is no accident or affection, but the cause, power, and principle of the symmetry 

and order that confines all created beings, by which the animated nature of the uni-

verse moves.”�  

� –– Kilroy J. Oldster, Dead Toad Scrolls

“Time doesn’t really ‘march on.’ It tends to tip-toe. There’s no parade. No stomping of 

boots to alert you to its passing. One day, you turn around and it is gone.”�  

� –– Heather Babcock

“Linger awhile . . . so fair thou art.”�  

� –– Johann Wolfgang von Goethe, Faust, First Part

� b io� Eunice Lee is a junior living in Eliot House studying Physics and Music. Born in Pusan, 

South Korea, she moved to the US with her parents when she was two years old. She has stud-

ied flute with Trix Kout, Soo Choi, Thomas J. Wible, and Jisun Oh. She now performs with the 

Harvard Bach Society Orchestra, a student-run chamber orchestra. In addition, she serves as 

the Music Director of CityStep, a public service organization that teaches dance to Cambridge 

Public Middle School Students. She is a substitute teacher at the Saturday Morning Music 

School, a program for beginner music students, in Belmont, MA. She studies composition with 

Chaya Czernowin.

Fe  r n a n d o  M a n a s s e r o

Dwarf Mountain  2 0 1 7

� b io� Born in Argentina in 1984, Fernando Manassero graduated from the National Univer-

sity of Córdoba where he studied composition and music theory. At the same time, he studied 

composition with Juan Carlos Tolosa, and afterwards with Gerardo Gandini.

He has attended international academies and festivals such as the Darmstadt Summer 

Course, Impuls Academy Graz, Donaueschinger Musiktage Next Generation, and Forum Nue-

va Música where he had the opportunity to discuss his work with renowned composers such as 

Mathias Spahlinger, Pierluigi Billone, Beat Furrer, Mark André, Clemens Gadenstätter, Diet-



er Ammann, and Georges Aperghis among others. He is the recipient of a Fulbright Scholar-

ship, a Melos/Gandini Scholarship, and the Center of Artistic Investigations Interdisciplinary 

Grant. His music has been programmed in several international festivals and concert halls in 

South America and Europe by renowned soloists and ensembles.

Manassero was a founding member of the composers collectives conDiT concert platform 

and CDMCC. Since 2016, he has been on the board of editors of the Suonomobile publishing 

house and a collaborator of Forum Nueva Música. He lives and works in Buenos Aires, as a 

freelance composer and teaches at Universidad Nacional de Tres de Febrero.

soundcloud.com/fernandomanassero



Ensemble Adapter is a German-Icelandic ensemble for contemporary music based in 

Berlin. The core of the group consists of the quartet of Kristjana Helgadóttir (flute), 

Ingólfur Vilhjálmsson (clarinet), Gunnhildur Einarsdóttir (harp), and Matthias En-

gler (percussion). Together with steady guest instrumentalists this core grows to per-

form chamber music with up to 10 players.

On international concert tours and in the studio, Adapter plays world premieres and 

other selected works of the recent past. The ensemble also produces and co-produces 

larger interdisciplinary projects — and is interested in exploring and testing the lim-

its of transmedial approaches in various settings.

In workshops Adapter transfers knowledge of how to write, study, and perform con-

temporary music to composers, instrumentalists, and creatives worldwide. Adapter 

stays in touch with the latest developments in the differing scenes of contemporary 

creation, maintaining a progressive, authentic, and powerful style.

Ensemble Adapter is currently on a US tour, including performances 

at DePaul and Northwestern Universities in Chicago, supported by 

the Goethe Institut.

ensemble-adapter.de

A b o u t  E n s e m b l e  A d a p t e r



Adi Snir
Director

James Bean, Clara Iannotta, Manuela Meier, Max Murray, John Pax, Marek Poliks, 
Kai Johannes Polzhofer, Elena Rykova, Chris Swithinbank, Zeynep Toraman, 
Julien Vincenot, Julio Zúñiga
Members

Established in 1984, Harvard Group for New Music brings together the community of 

graduate student composers at Harvard University. The primary purpose of HGNM 

is to perform works by its membership, to develop musical and professional rela-

tionships beyond the group, and to provide fora for regular critical discussion with 

weekly presentations from current students as well as guest speakers.

The Harvard Group for New Music is grateful for the support of the Anthony R. 

Riola, II Fund.

hgnm.org

A b o u t  H G N M
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For your safety, please note the location of the nearest emergency exit:
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Saturday, 4 November 2017
The Thelma E. Goldberg Concert

Ensemble Adapter
Saturday, 10 February 2018

Kevin McFarland
Saturday, 14 April 2018

Distractfold 
Ensemble
Saturday, 19 May 2018
supported by the Fromm Music Foundation

JACK  Quartet & 
Mivos Quartet

All concerts take place at 8pm.

John Knowles Paine Concert Hall, Harvard University Music Building.

2 0 1 7 – 1 8  C o n c e r t  S e a s o n


