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Please join us following the concert for a reception in the Taft Lounge downstairs



About the music

YINTAO WANG
Have vou ever heard the sound
from the universe? -Triton 2024

Does the universe have a sound? This sound material is sourced from the Hubble
Telescope, using NASA’s sonification technology, which converts visual images into
audio data. They have sounds from many celestial bodies, and I chose Triton, Nep-
tune's moon. Among the vast array of cosmic sounds, I selected Triton because its
sound is the most mysterious and eerie. It’s also one of the most distant objects from

us in the solar system, adding to its allure.

B1o Yintao WANG, composer, is currently a Doctor of Music candidate at Mc-
Gill University Schulich school of music with Philippe Leroux, Visiting Fellow at
Harvard University with Chaya Czernowin. He studied at Conservatoire national
supérieur musique et danse de Lyon with Martin Matalon, Royal Conservatory of
Brussels with Jurgen de Pillecyn and Daniel Capelletti, Conservatoire Royal de
Mons with Claude Ledoux and private composition course with Frédéric Durieux
at Conservatoire national supérieur musique et danse de Paris. Wang also fol-
lowed master-classes or workshop with Wen Deqing, Péter E6tvés, Magnus Lind-
berg, Unsuk Chin, Toshio Hosokawa, Philippe Manoury and Francesco Filidei, etc.

The awards he has won include 1st prize of the Jean Sibelius Composition
Competition, 2nd prize of the New Music Generation-2022 International Com-
poser Competition, 3rd prize of the Artinno Award international orchestra com-
position competition, Wernaers Prize, Special Mention at the ANDREA CERASO
Rome Award, and McGill University Schulich full Scholarship, and The European
Union's Erasmus Scholarship, etc.

Wang participated in projects supported by the Peter Eétvés Contemporary

Music Foundation and Peter Benoit Foundation.



Wang's music has been programmed worldwide by Grafenegg festival,
CEME 2022, Belgian Music Days, Festival Empreintes, Courants d’airs Festival,
Souffle Festival, etc. He has written for TONKUNSTLER Orchestra, LOrchestre du
CNSMD de Lyon, Zhejiang Orchestra, Musiques Nouvelles Ensemble, Ensemble

21, Ensemble Meitar, etc.

PHOTOSENSITIVITY and EPILECTIC SEIZURES WARNING: A small percentage
of individuals may experience epilectic seizures when exposed to certain light patterns or flash-
ing lights. If you experience any of the following symptoms while watching this video - diz-
ziness, altered vision, eye or muscle twitches, loss of awareness, disorientation, involuntary

movement or convulsions - IMMEDIATELY discontinue watching

JELANI SURPRIS
Months...Days...* 024

what remains...

of these months...

days...

Just the shell of you.

I hope for water. for what's left...

what soil retains—remains.

*performing excerpts from

B1o Jelani Najee Surpris is a composer from Atlanta, Georgia (USA). His work
employs personal ethnography as a means to analyze our global discourse with
blackness, taboo, hegemony, and the threat of imperialism. He holds a Bachelor
of Arts degree in Music Composition and certificates in Public Musicology and
Audio Technology from Columbus State University’'s Schwob School of Music.

He has had the great fortune of studying composition under the guidance of Dr.



James Ogburn, Juan Trigos, and Francesca Verunelli. Surpris now resides in Bos-
ton, Massachusetts, where he studies Music Composition with Hans Tutschku

and Chaya Czernowin at Harvard University.

WEILU GE

Through the looking glass 2024

What if our touchscreen were a musical instrument? What kind of sonic world

would our screen gestures produce? through the looking glass (2024) takes perspec-
tives from both sides of a touchscreen, creating theatrical scenarios where tactile
gestures like scrolling, tapping, swiping, and clicking are transformed into expres-
sive acts of listening and music-making. Two musicians perform with and against
each other in contrasting roles: one as an addicted user, navigating an endless feed,
and the other as an autonomous entity hidden within, dynamically responding to the
other's sonic choreography. The “screen” becomes a metaphorical “looking glass”—a
lens that filters, magnifies, distorts, and reframes these gestures, revealing them as

both joyful and exploitative music patterns.

*(Video is edited by Kelon Cen and Weilu Ge as part of IMUU’s work-in-progress
project : The Pleasure Machine (CATSINO, 2024-)

PHOTOSENSITIVITY and EPILECTIC SEIZURES WARNING: A small percentage
of individuals may experience epilectic seizures when exposed to certain light patterns or flash-
ing lights. If you experience any of the following symptoms while watching this video - diz-
ziness, altered vision, eye or muscle twitches, loss of awareness, disorientation, involuntary

movement or convulsions - IMMEDIATELY discontinue watching

Bl1o Weilu Ge is a composer and media artist based in Boston. She works with
various media forms, from concert music, installation, performance to video and
innovative technology. Her recent works explore theatrical expressions of sonic,

visual and spatial media, taking composition and space as critical means to ex-



amine relationships between power, system, body, and technology in a social-cul-
tural context. Weilu is a PhD candidate in Creative Practice and Critical Inquiry at

Harvard University.
VICTOR ARUL
. trillion fish and 3.5 balloons 2024
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B1o Victor Arul is a composer from Perth, Western Australia. He holds under-
graduate degrees from the Universities of Melbourne and Western Australia. Pri-
or to his graduate studies at Harvard, Victor has had the privilege of receiving
compositional guidance from James Ledger, Olivia Davies, Elliott Gyger, Christo-
pher Tonkin, Tim Dargaville, Miriama Young, Stuart Greenbaum, Melody Eotvos,

and lain Grandage.

DARCY COPELAND

that we may time transcend 2024

that i may time transcend,

that a universe my heart may unfold.

my arms and legs rot off and through my blood,
rushed forth-

the tranquility of my heart should be prized above all.

1am not me.
1 cannot become

myself
~A series of titles as a poem by artist Takeshi Murakami
Bl1o Darcy Copeland (b. 1996) is an experimental composer raised in rural

Michigan and now based in Boston, MA. She composes music as a means

to excavate and contextualize parts of her internal self and to explore the



strangeness and beauty of thinking, moving, feeling, and being in a ravaged
world. These facets of exploration are often entangled within and between
one another in ways only understood through abstraction and alienation.
Working with acoustic instruments, electronics, and visuals, her work interro-
gates themes of vulnerability, materiality, and ex/im-pression. She frequently
employs oblique and roving experiments of duration, timbre, and texture to
create immersive, ecosystemic, and expressive sonic worlds.

Darcy is a PhD candidate at Harvard University, having joined the program in
2022. She holds a master of music in composition from the University of Wash-
ington in Seattle, WA and a bachelor of music in composition from Columbia Col-
lege Chicago in Chicago, IL. Since April 2024, she is the director of the Harvard

Group for New Music.

darcycopeland.com






About the musicians

Duo XAMP unites Fanny Vicens and Jean-Etienne Sotty in a musical creation pro-
ject. Musically unclassifiable, artistically indomitable, they set out to discover new
sounds with the composers of their time, revisit the music of the past, and amaze

and delight their listeners.

In 2015, they revolutionized the musical landscape by creating two microtonal
accordions, instruments with new scales and vibrations. Throughout their journey,
they gathered two Arnold bandoneons, a sheng, and equipped themselves with
electronic equipment: their instrumentarium is constantly evolving, multiplying

the sound possibilities tenfold.

Accustomed to the big stages, one could hear them in France (Les Subsistances in
Lyon, Abbaye de Royaumont, Briqueterie de Vitry, Théitre du Chatelet, Festivals
KLASIK, le Bruit de La Musique, Aujourd’hui Musiques, Présences,

Messiaen), as well as internationally (Festivals If and Mixtur of Barcelona, Sadler’s
Well of London, Casa de Veldzquez of Madrid). They combine their work with
other Arts: dance, visual arts, performance... and are notably performers

in the show HUNTED by the choreographer Maud le Pladec.

Loaded with diplomas from prestigious European conservatories (Musikhochschule
of Trossingen, Bern and Lucerne) and the CNSMDP, these terrible children of the
accordion hold nothing back, as comfortable in the studios of IRCAM or Radio
France as on classical stages with orchestra, or on the sets for astonishing stage
projects ... everything is a pretext to draw the audience into their musical universe.
Their bubbling energy makes each of their concerts an incredible and unforgetta-

ble experience.

You have never heard an accordion before.



About HGNM

Darcy Copeland

Director

Victor Arul, Jelani Surpris, Sonja Muti¢, Golnaz Shariatzadeh, Isaac Roth-
Blumfield, Marisse Cato, Weilu Ge

Members

Established in 1984, Harvard Group for New Music brings together the community of
graduate student composers at Harvard University. The primary purpose of HGNM
is to perform works by its membership, to develop musical and professional rela-
tionships beyond the group, and to provide fora for regular critical discussion with

weekly presentations from current students as well as guest speakers.

hgnm.org
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2024-95 Concert Season

Saturday, 9 November 2024
The Riolo Concert

»Duo XAMP

Friday, 28 February 2025
The Thelma E. Goldberg Concert

Yarn/Wire

Thursday, 24 April 2025
supported by the Fromm Foundation

catinblack ensemble

All concerts are free and open to the public.

John Knowles Paine Hall, Harvard University Music Building.



