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M A X I M I L I A N O  S O T O  M A Y O R G A

a moon swims out of a 
cloud (Vuelapluma)   2 0 2 5

 

based on a verse by E. E. Cummings: 

...

"& everything is easier

than I had guessed everything would

be; even remembering the way who

looked at whom first, anyhow dancing"

(a moon swims out of a cloud

a clock strikes midnight

a finger pulls a trigger

a bird flies into a mirror)

...before writing this piece, I was in the process of preparing to travel to this country. 

Remembered this poem for some reason I can't tell. While writing I remembered 

some of the most terrible moments happen to also be the most silent ones. Thought 

of the moon, of swimming, of drowning, of clouds, of spiderwebs. Coincidentally, I 

had dreamt of writing for this ensemble for a long time, but only now did the op-

portunity appear: maybe at the worst possible time. Which, given the whole situ-

ation, was actually a "I-can't-complain" kind of time. I had just a couple of weeks. 

"Vuelapluma": to write without having time to reflect (Literally: “flying pen”, only that 

"pen" in spanish is the same word for feather, "pluma"). Anyways. Let's just say some 

mistakes are worth trying...Trusting the glass, never the liquor.

b i o 	� Maximiliano Soto Mayorga (Santiago, Chile *1991) is known for instrumen-

tal music, music theatre, and collective creation. He studied in Chile (2010-15) 

and Germany (2017-22). In 2024, he became the first Spanish-speaking recipi-
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ent of the Berlin Academy of Arts Composition Prize "Busoni". Other honors include 

awards from the Munich Biennale (2025), IBERMÚSICAS (2023), TONALi (2020, 

with a jury presided by Gubaidulina) and DAAD (2018). His work for young audi-

ences has twice earned the Ad Libitum Prize. With over 60 premieres across the 

Americas, Europe, and Asia, he has collaborated with the SWR Symphony Orchestra, 

Ensemble Modern, Ensemble Mosaik, Ensemble Aventure, Ensamble U:, Ensemble 

.abeceda, among others. Residencies include SWR Experimentalstudio, Künstlerdorf 

Schöppingen and Akademie Musiktheater Heute. He has been published by Sikor-

ski–Boosey & Hawkes and Editorial Nacional (Chile).

W E I L U  G E 

SLIME   2 0 2 5 

 

Like airborne, slime is a formless matter that exists everywhere, supports and 

connects diverse forms of life. Jean-Paul Sartre famously described slime as “the 

revenge of the in-itself,” a substance whose “sugary-sliminess” symbolizes both 

the dissolution of autonomous subjectivity and the uncanny collapse between self 

and other.  In biology terms, slime are bodyless, brainless, single-celled organisms 

that exhibit remarkable problem-solving and decisions-making capabilities—

challenging conventional definitions of intelligence. In pop culture, slime is best 

known as a sensory toy for children, which signifies playfulness and imagination.

In this Slime x Airborne Extended project, we explore the double meaning of 

slime, both as a general concept and as a multi-sensory musical toy. The two 

dimensions—slime as living intelligence and slime as fluid bodies—are further 

emphasized through an ensemble augmented with biofeedback from brainwave 

and emotion sensing, alongside AI agents that actively listen and respond 

through performative listenings and actions in a shared environment. 

The project is both an artistic and research experiment that explores the concept 

of “Vertical Composition” and cyber-human co-creation as part of a broader 

investigation into embodied music representations with biofeedback and generative 



AI. Instead of a fixed, fully notated, linear form, it assembles a repository of 

compositional ideas and musical vocabularies into an interactive system that can 

be accessed by both human performers and creative computational agents.

b i o 	� Weilu Ge is a composer and media artist based in Cambridge, MA. She 

works with various media forms, from concert music, installation, performance to 

video and innovative technology. Her works explore theatrical expressions of son-

ic, visual and spatial media, taking composition as critical lens to examine rela-

tionships between power, system, body, and technology in a social-cultural con-

text. Situated at the intersection of music, art, technology, media theory, STS, and 

speculative design, her research-creation investigates creative and critical appli-

cations of listening in social-cultural and cross-disciplinary contexts. As part of 

her thesis research, she focuses on designing and developing complex dynamic 

systems and adaptive AI listening frameworks that support collective music cre-

ation in immersive and interactive media environments. Weilu’s works have been 

presented at festivals and conferences internationally. Her recent spatial compo-

sitions have been presented in numerous planetariums and immersive spaces 

around the world including SAT Montreal (CA), Artechhouse NYC (US), Museum 

of Science Boston (US), MUTEK (MX) Cité des Sciences et de l'Industrie (FR), 

Melbourne Planetarium (AU), C-LAB (TW), Berlin Zeiss Planetarium (GE), Fiske 

Planetarium (US), Planetarium 1 (RU) among others. She holds an Interschool 

MFA in Art and Technology & Composition & Experimental Sound Practice with 

a concentration in Integrated Media from California Institute of the Arts. She is 

a PhD Candidate in Creative Practice and Critical Inquiry at Harvard University.. 

V I C T O R  A R U L 
Volleyball   2 0 2 5

This piece is concerned with finding awkwardness within a brand of playfulness I’ve 

been interested in for a while. I’m interested in finding kinds of motion which know 



where they’re going but fail to arrive gracefully. What captivates me are sonic spaces 

where exploration insist on continuing even where gestures ‘off-balance’ is underscored. 

I try to imagine the Tonnetz as a playground for ungainly movement. I use Neo-Rieman-

nian transformations (P, L, and R operations typically employed for smooth voice-lead-

ing) to generate harmonies that overshoot and stumble. I apply these transformations 

to trace clear geometric paths while aiming for clumsy results. I'm trying to maintain 

structural coherence in triadic relationships while making them land very badly, 

I'm focusing on awkwardness as compositional fabric itself rather than a quality which 

is emanated from musical materials. For instance, I want rhythmic gestures to trip over 

harmonic changes. I cluster textures in uncomfortable registers but with a timbral pro-

file which is . In many senses, the Tonnetz gives me precision for controlling degrees of 

what would be classically categorized as metrically or harmonically  ‘unfitting’. For me, 

contiguous transformational distances can feel enormous whilst adventitious ones land 

with a kind of unexpected intimacy. 

I'm looking for playfulness that emerges through friction rather than despite it, trying to 

make structural clarity and physical ungainliness occupy the same gesture. Ultimately, 

I'm interesting in exploring motion which thinks understands its own logic but executes 

it awkwardly, and then also realizes it doesn’t understand itself.

b i o 	� I'm a Malaysian composer interested in concepts of overflow, miscellany, and 

networked relations. I examine self-derived systems pushed to their limits, partic-

ularly when multifaceted forces interact to form composite entities. My work ex-

plores antipodal relationships between sound entities, corresponding to my interests 

in awkwardness.

As a scholar, I have presented at conferences on topics including rock music in 

the 1960s counterculture, the ontology of glitch in video game sound, the aesthetics 

of audio spatialization in speaker orchestras, the metaphysics of musical analysis, 

and the semiotic structures of musical notation in the 1950s New York School, and 

music composition’s capacity for environmental activism.



I'm currently pursuing a PhD at Harvard University under Chaya Czernow-

in and Hans Tutschku, having previously studied at the University of Melbourne 

under Elliott Gyger and the University of Western Australia under James Ledger.

M A R I S S E  C A T O 
for our toddler ear   2 0 2 5

This piece explores relations within and between sounds. The piece’s performance 

encourages a type of diligent exploratory playfulness. This commitment to playing 

with and within the piece helps make audible the sense and liveness of each part, 

each performer and their continual relative differences.

b i o 	� Marisse Cato is a London-born composer/scholar. After studying violin at 

Junior Trinity Laban Conservatoire of Music and Dance, she went on to complete 

an undergraduate in Music at Selwyn College, University of Cambridge, focus-

sing on composition and Afro-diasporic sound knowledges. Marisse is continu-

ing her research and practice in a PhD with the Music Department at Harvard 

University studying with Chaya Czernowin, Jessie Cox and Yvette Janine Jackson.  

 

She uses sound as a way to explore processes of transmission, revision, and re-

making with regard to Blackness and conceives sound as a spatialised as well 

as temporal form. She has received commissions for stand-alone compositions 

and performances from Holst Singers, Siglo de Oro, JAM, Devon Philharmonic 

Orchestra in partnership with the Royal Albert Memorial Museum and Cambridge 

New Music Group among others. She works with sound installation, fixed media 

and collaborates across artistic disciplines including fashion, film, visual art and 

dance. She is currently the 2025-27 Siglo de Oro Composer in Residence.



airborne extended is a quartet for contemporary music consisting of flute, recorder/

Paetzold, harp and harpsichord, with electronics, objects and performance.

The ensemble was founded in 2013 and its unique instrumental combination offers 

the possibility of creating a wide range of new sounds and colors that in recent years 

has inspired several generations of composers from all over the world. Its constantly 

growing repertoire counts more than 80 premieres – working with both up-and-

coming and established composers.

As a selected ensemble for NASOM 2018/19 - New Austrian Sound of Music air-

borne extended was official Austrian cultural ambassador and performed at interna-

tional venues and festivals such as Wien Modern, musikprotokoll Graz, Stanislawsky 

Electrotheatre Moscow, Kalv Festivalen, Poznan Music Spring, Tempo Reale Festival, 

Vancouver New Music, National Opera Athen and many more.

Besides its concert-activities, airborne extended offers regularly lectures and work-

shops for composers and instrumentalists and already collaborated with differ-

ent academic institutions such as Kunstuni Graz, Bruckner University Linz, Tiroler 

Landeskonservatorium Innsbruck, Anadolu Üniversitesi Eskişehir, Bilkent University 

Ankara, State Tchaikovsky Conservatory Moscow, Royal Academy Aarhus, Academy of 

Music and Drama Gothenburg.

In 2025 airborne extended was honoured with the “Outstanding Artist Award” from 

Austrian Federal Ministry for Housing, Arts, Culture, Sport and Media (BMWKMS).

Airborne extended is supported by the Federal Ministry for Culture (BMWKMS), the 

Federal Ministry for Europe, Integration and Foreign Affairs (BMEIA), The City of Vi-

enna (MA7 Stadt Wien-Kultur) and SKE austromechana.
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E L E N A  G A B B R I E L L I ,  F L U T E S

Born in Arezzo / IT, studied flute and philosophy in Venice. Further studies with 

Chiara Tonelli, Patrick Gallois and Pier Narciso Masi. Specialization in contemporary 

music in the Master’s program PPCM at the University of Music in Graz under the 

guidance of Klangforum Wien. Nowadays Elena regularly plays in various cham-

ber music projects and ensembles for new music across Europe. Performances at 

numerous festivals, including at the Salzburger Festspiele, Wien Modern, Biennale 

Musica Venezia, Ravenna Festival, Festival dei due Mondi Spoleto, Graz musikpro-

tokoll, Kalv Festivalen, GAIDA Festival Vilnius, Archipel Genève. Radio recordings 

for RAI-RADIO3, Ö1, RTS-Espace 2, SWR, BR Klassik. From 2023 she holds a lec-

tureship for contemporary flute and chamber music at the University of Music and 

Performing Arts in Vienna (mdw).

S O N J A  L E I P O L D ,  H A R P S I C H O R D/ K E Y B O A R D

Sonja studied piano and flute at the Mozarteum Salzburg, and harpsichord & basso 

continuo at the Universtiy of Music and Performing Arts Vienna.

Focusing on early and contemporary music, she regularly performs as a soloist, 

basso continuo-player, and with own ensembles at renowned concert festivals, 

among them Wien Modern, Musikprotokoll Graz, Salzburger Festspiele, Peking 

May Festival, Royal Music Festival Stockholm, November Music Days Netherlands, 

Stanislavsky Theatre Moskow, National Opera Athens, Vancouver New Music, 

Hwakang Arts Taipei…

As a soloist she appeared with Wiener Kammerorchester, Vienna Symphony 

Orchestra, Bach Consort Wien, she regularly performs with Capella Leopoldina, 

Bach Consort Wien, Radio Symphony Orchestra Vienna,, Tonkünstlerorchester 

Wien, MusikFabrikSüd, Reconsil, Phace.

She closely coperates with contemporary composers all over the world, 

participated in many CD-, radio and filmproductions, among them the international 

film "LICHT" (Barbara Albert,2017) for which she was asked to record the 

complete solo- and chamber music work of Maria Theresia Paradis.

Sonja Leipold is lecturer at various masterclasses, as an accompanist she worked 

with Emma Kirkby & Nikolaus Harnoncourt. Since 2015 she teaches at the 



University of Music and Performing Arts Vienna, since 2019 she is president of 

IGNM/ISCM Austria.

C A R O L I N E  M A Y R H O F E R ,  R E C O R D E R S / P A E T Z O L D

Born in Innsbruck, studied recorder at Bruckner-Konservatorium Linz and at Musi-

kuniversität Wien. She graduated as a Master of Arts with distinction and was 

awarded scholarships at Amherst-Early-Music-Festival/USA and the Stichting Musi-

ci van Morgen/NL. At a post-graduate at the Conservatorium Amsterdam she got a 

diploma cum laude. She has been teaching at the conservatorio di Bolzano. Caroline 

was repeatedly pricewinner at the competition „Jugend musiziert“, 2012 she was 

price-winner at the international competition for contemporary recorder music in 

Darmstadt. As a soloist and in Ensembles she performs throughout Europe, Amer-

ica, Asia. She is part of many CD- and Radioproductions (RecRec, EMI digital, RAI, 

ORF, radio espace 2, Kairos).

T I N A  Ž E R D I N ,  H A R P

The Slovenian harpist Tina Žerdin completed her concert harp studies at the Uni-

versity of Music and Performing Arts in Vienna with distinction. She is currently the 

principal harpist in the Wiener Akademie, Wiener Kammerorchester, Austrian-Hun-

garian Haydn Philharmonic, and Synchron Stage Orchestra. Additionally, she is a 

frequent guest musician at the Vienna State Opera, Volksoper, and other Viennese 

orchestras. As a solo harpist, she has performed with the orchestra of La Scala 

in Milan, the orchestra of the Tiroler Festspiele, and the National Opera in Ulaan-

baatar, Mongolia.

Tina Žerdin is a very active soloist and chamber musician and performs in many 

countries across Europe and Asia. As a soloist with orchestras, she has appeared 

with the Slovenian Radio Symphony Orchestra, the Slovenian Philharmonic Orches-

tra, the Slovenian Philharmonic Chamber Orchestra, the Macedonian Philharmonic, 

the Vienna Chamber Orchestra, the Oradea State Philharmonic (Romania), the Piteș-

ti State Philharmonic (Romania), as well as the Philharmonic and the orchestra of the 

National Opera in Ulaanbaatar (Mongolia).

As a performer of contemporary music, she collaborates with the ensemble airborne 

extended (member since 2017), as well as with ensembles such as Klangforum, Re-

consil, Phace, and Kontrapunkte. She is a prominent interpreter of Slovenian contem-



porary music and has participated in many radio and CD recordings. Among others, 

she has released two CDs of Slovenian harp music in collaboration with Slovenian 

Radio and the Slovenian Composers’ Association.

Since 2024, Tina Žerdin has been the coordinator of the Slovenian Cultural Center 

Korotan in Vienna.
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Members

Established in 1984, Harvard Group for New Music brings together the commu-

nity of graduate student composers at Harvard University. The primary purpose of 

HGNM is to perform works by its membership, to develop musical and profession-

al relationships beyond the group, and to provide fora for regular critical discus-

sion with weekly presentations from current students as well as guest speakers.
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A very special thank you to the Goldberg and Riolo funds for their support of this residency.
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2 0 2 5 - 2 0 2 6  C o n c e r t  S e a s o n

Friday, October 3 2025
The Goldberg/Riolo Concert

airborne extended
Saturday, April 11 2026
Supported by the Fromm Foundation

Ensemble Lemniscate

All concerts are free and open to the public.

John Knowles Paine Hall, Harvard University Music Building.


